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About the Association

With additional funding support from The Hong Kong Jockey Club Charities Trust, the Hong Kong Jockey Club Music and
Dance Fund Awardees Association (the Association) was established as a charitable organisation in January 2016 by the
past scholarship awardees of the Hong Kong Jockey Club Music and Dance Fund.

The Association aims to sustain the promotion and development of music and dance in Hong Kong, foster the connection
among the past scholarship awardees and nurture new generation of local artists through implementation of various
initiatives including conducting a biennial performance. The Association is managed by the Executive Committee.

Membership List of the Executive Committee
Chairperson

Lung Heung-wing

Vice-chairperson (Music)

Carol Yu

Vice-chairperson (Dance)

Stella Lau Yin-ling

Treasurer

Suky Lo Ka-yu

Members

Allen Lam Wai-yuen
Colleen Lee Ka-ling
Constanze Lee Yan-fong

www.hkjemdf.org.hk/alumni

n [ Hong Kong Jockey Club Music and Dance Fund Awardees Association \Q]
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I am very pleased to welcome you to the performance of the Hong Kong Jockey Club Music
and Dance Fund Awardees Association (the Association).

This year’s performance showcases an impressive range of creativity. Seven music and
dance programmes of diverse styles performed by over 20 local talented musicians and
dance artists are presented. | am truly grateful for all the artists participating in the
performance for their efforts and commitment.

Our deepest gratitude goes to the Hong Kong Jockey Club Music and Dance Fund for its
scholarships to enable us to pursue our studies in prestigious institutions in Hong Kong and
overseas and The Hong Kong Jockey Club Charities Trust for its long standing support to the
works of the Association. | also thank those who have supported the Association.

Please do enjoy the show!
Lung Heung-wing

Chairperson of the Executive Committee
Hong Kong Jockey Club Music and Dance Fund Awardees Association
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Big e b «FF9» : “Nous avons en téte une affaire”
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#FEBAR : Cantinas (#7%E : £ )
BELE : Konstellation ( #R%E : Bo=ZE )
ERSZLSEEIE : Pulsars between Infinity and Nothingness ( #g%E : PMEIR )

EFHEER  IPRMBEREBTFHRIEE N BEER -
BEBAZ (3028)

HEEMKBETHE —RELEREREHENM
Programme (90 minutes)

* Gioachino Rossini Sonata for Wind Quartet No. 1 in F Major: 2™ & 3 Movements
(Arranged by Friedrich Berr)

Georges Bizet Carmen: “Nous avons en téte une affaire”
®

Giuseppe Verdi La Traviata: “Brindisi”
® Hippocrates The Ancient Voice No.2 (2016, 2018)

Cheng Ching-nam

? Hui Cheung-wai Vigorous Winds & Tough Strings
— Intermission —

Flamenco: Cantifas (Choreographed by Betty Paige Wong Lai-hung)
Ballet: Konstellation (Choreographed by So Hon-wah)

Contemporary Music and Dance: Pulsars between Infinity and Nothingness
(Choreographed by Allen Lam Wai-yuen)

Programmes and artists are subject to change in case of unavoidable circumstances.

Meet-the-artist Session (30 minutes)

Dr Lung Heung-wing and the performers will exchange ideas with the audiences.

G TR AERENR o 208K Y M E AR B NREERFIE » SBFHQR code
HRIEBHReRE (www.hkicmdf.org.hk/alumni) o

This house programme is a simplified version. More details about the programmes
and performers are available by scanning the QR code or visiting the website of the
Association (www.hkjcmdf.org.hk/alumni).
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® Sonata for Wind Quartet No. 1 in F Major: 2" & 3 Movements

Composer : Gioachino Rossini
Arranger : Friedrich Berr

Flute : Angus Lee Yi-wei
Clarinet : Johnny Fong Hiu-kai*
Bassoon : Timothy Chan Ting-yuen
Horn : Hermann Paw Man-hing*

Rossini’s sonatas were published in an arrangement for a string quartet. This wind quartet
edition was arranged by clarinettist Friedrich Berr between 1828 and 1829. Berr arranged the
quartet for flute, clarinet, bassoon and horn, which enhances the bass line as the lower strings
do in the original composition, producing unique colours to the arrangement.

The second movement “Andante” features an expressive melody played by the flute that
leads to a lively middle section and
followed by a conversation-like
section between the instruments.
The third movement “Rondo” _
starts off with a theme
played by the flute, which
recurs throughout the
movement, alternating with virtuosic
passages played by each
instrument.

¥ RSRESNRELEAT SR

* With kind permission of Hong Kong Sinfonietta é
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L Carmen: “Nous avons en téte une affaire”
Composer: Georges Bizet

® La Traviata: “Brindisi”

Composer: Giuseppe Verdi

Soprano : Yuki Ip Po-ching, Colette Lam Wing-wing,
Jasmine Law Hiu-ching and Phoebe Tam Lok-hin

Mezzo-soprano : Melody Sze Siu-wan

Tenor : Alex Tam Tin-lok

Piano : Amy Sze Man-lun and Cherry Tsang Chit-lai

Bizet’'s Carmen premiered at the Paris Opera House in Paris on 3 March 1875 and became
one of the most-performed operas in the world. The rich and charming story, coupled with
beautiful and passionate melodies, lingers in your mind forever.

Verdi’s La Traviata, was first performed at La Fenice Opera House in Venice on 6 March 1853,
is also one of the world’s favourites. Confronted by life challenges, La Traviata is an attack on
hypocrisy, but also a toast to human dignity and life. The opera is known for featuring some of
the most challenging soprano arias.

Presented by our incredibly talented local opera singers are famous excerpts that showcase
the beauty of human voice and the tale of enduring love, with four-hand piano accompaniment.
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* The Ancient Voice No.2 (2016, 2018)
Composer and Overtone Singing : Hippocrates Cheng Ching-nam

Violin : Jensen Lung Heung-fai
Harmonica : Gordon Lee Chun-lok

possibilities of the application of overtone singing in contemporary compositions.

musicians could improvise and interact with their voices to make the piece alive.

Overtone singing is a vocal technique originated from Mongolia in which the singer could sing
two notes (fundamental and its overtones) at the same time by manipulating his/her resonant
cavities. As a composer and overtone singer, Hippocrates Cheng Ching-nam explores the new

Written for violin, chromatic harmonica and overtone singing/jaw harp, The Ancient Voice No.2
(2016, 2018) explores and superimposes both Ancient and Contemporary, Eastern and
Western music elements. The last section of the piece provides a platform in which all three
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* Vigorous Winds & Tough Strings

Composer : Hui Cheung-wai

Flute : Angus Lee Yi-wei
Clarinet  : Johnny Fong Hiu-kai
Violin : Jensen Lung Heung-fai
Guitar : Stephen Chau Kai-leung

Written by Hui Cheung-wai, a local famous composer, in 2013 and rearranged specially for this
performance, Vigorous Winds & Tough Strings is tonight’s theme composition which pays
tribute to local musicians for their perseverance and wholehearted devotion to music. The
basic progression of this chamber music composition is a perpetual movement, displaying the
tight interplay between voices as well as flourished passages in leading role for each
instrument of the quartet.

Inspired by the sounds of the wind, this single-movement piece begins with all the instruments
projecting interesting timbres, followed by tightly connected segments of diverse musical
languages from neoclassical to minimal and free tonality with delightful transformation.
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A Flamenco: Cantifas j

Choreographer and Dancer : Betty Paige Wong Lai-hung

Guitar : Ashley Chan Shek-ming
Singing : Kelleigh Poon Wai-yee
Clapping : Joyce Chiang Chiu-yee

Four souls connected by dance and music strike sparks off each other and infuse sentimentality
and passion into this performance.

Cantinas is a group of flamenco palos, originated in Cadiz in the Andalucia region of southern
Spain. This style is played in a major mode and creates a festive and vibrant mood.
Choreographer and dancer Betty Paige Wong Lai-hung’s impeccable dance skills, coupled with
the vigorous guitar, rhythmic clapping and thrilling singing, connect the audience to the charm
and energy of the dancer and musicians.
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‘ Ballet: Konstellation
Choreographer : So Hon-wah

Dancers : Christiana de Blank, Cheryl Heung,
Eugene Pang, Chloe Si-Qi Petermann,
James Yan

Konstellation is a piece re-choreographed by So Hon-wah.
Five young ballet talents create the imaginary outlines and
beautiful patterns like the constellation and take the
audience into the infinite space of imagination.
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‘ Contemporary Music and Dance: Pulsars between Infinity and Nothingness

Composer : Alexander Timofeev
Choreographer and Dancer : Allen Lam Wai-yuen

Piano : Helen Cha Hoi-lun

Music : Lonely Journey and Rainbow

The relationship between composition and choreography would commonly be described as a
‘marriage’ of music and dance. The collaboration of the musician and dancer is to find the
emotional and physical connection of this ‘marriage’. Through this collaborative work, the
pianist and dancer will not lose oneself but will fuse with each other while maintaining a sense
of individuality. They have to take an active interest in learning about each other as individuals
and connect together through sharing. This metaphor says much more about the emotional
experience of the collaboration on an interpersonal level, in addition to the artistic result.
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Dear Patrons,

In order to make this performance a pleasant experience for the artists and other members of the audience,
please refrain from recording, filming, taking photographs, and also from smoking, eating or drinking in the
auditorium. Please ensure that your mobile phones and any other sound and light emitting devices are
switched off before the performance. Thank you for your kind cooperation.
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The Hong Kong Jockey Club is a world-class racing club that acts continuously for the betterment of our society.
Through its integrated business model, comprising racing and racecourse entertainment, a membership club,
responsible sports wagering and lottery, and charities and community contribution, the Club generates economic and
social value for the community and supports the Government in combatting illegal gambling.

It is Hong Kong's largest single taxpayer and one of the world's top ten charity donors.

THESY
www.hkjc.com The Hong Kong Jockey Club




