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Hong Kong Jockey Club Music and Dance Fund Awardees Association Introduction
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The Hong Kong Jockey Club Music and Dance Fund (the Fund) was set up in 1980 with
a donation from The Hong Kong Jockey Club Charities Trust (the Trust). The objectives
of the Fund are to promote training and education in music and dance in Hong Kong by
way of conferring scholarships to enable musicians and dancers of outstanding calibre to
pursue further studies in music and dance.

Hong Kong Jockey Club Music and Dance Fund Awardees Association (the Association)
is a registered charitable organisation which, with funding support from the Trust, was
founded in January 2016 by passionate music and dance scholarship awardees of the
Fund. Currently, the Association has over 170 members who share the same goals of
nurturing new generation of local artists and promoting music and dance in Hong Kong.
The Association is envisioned to be expanded steadily to become an active and vibrant
organisation in Hong Kong.

Through implementation of various initiatives, the Association aims to sustain the
promotion and development of music and dance in Hong Kong, to provide platforms for
scholars to exchange ideas for the advancement of music and dance, to foster effective
networking and communication among scholars, to introduce to the public the contribution
of the Fund's scholarship schemes in supporting music and dance education, as well as to
provide professional opinions and suggestions on the development of music and dance.
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Since its incorporation in 2016, the Hong Kong Jockey Club
Music and Dance Fund Awardees Association has been
striving to sustain the promotion and development of music
and dance in Hong Kong. To this end, the Association
has launched a series of community programmes with
a view to inspiring and nurturing the new generation of
local artists. The Gala Performance 2023 is an exemplary
achievement of the Association in bringing together the
awardees of various decades to dedicate concerted effort
in showcasing their talents to the community.

The Board of Trustees of The Hong Kong Jockey Club
Music and Dance Fund is most delighted to see that
many of the awardees are, in addition to excelling in their
respective disciplines, also making valuable contributions
to the promotion and development of the art scenes in
Hong Kong. This is indeed another good story of Hong
Kong to tell and the Board of Trustees is proud to have a
role to play in the story.

| would like to take this opportunity to thank The Hong
Kong Jockey Club Charities Trust for its generous funding
support to sustain the operation of the Fund since 1980. |
also thank the past and current members of the Board of
Trustees, the audition and pre-screening panelists, as well
as the Secretariat for their unfailing support and invaluable
contributions throughout the years.

My heartfelt appreciation goes to the Executive Committee
of the Association for its members' time and effort devoted
in presenting this mega event. | am sure that the Gala
Performance 2023 "Interplay" will be a memorable and
enjoyable experience for all participating artists, and be
well received by the honourable guests and audiences.

Professor Douglas Cheung-tak SO, BBS, JP

Chairman, Board of Trustees
The Hong Kong Jockey Club Music and Dance Fund
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Itis truly beautiful to be able to present this live performance
after the last challenging years. On behalf of the esteemed
members of the Hong Kong Jockey Club Music and Dance
Fund Awardees Association, it is my utmost pleasure to
welcome you to our highly anticipated performance.

We are absolutely thrilled to have the opportunity to
reconnect with the awardees from various years, and
today's entire extraordinary programme is contributed by
these talented performers. It is our sincere hope to share
with you the remarkable experiences that have been made
possible through our innovative and creative endeavours,
which serve as a profound source of inspiration for all of us.

Before we unveil the curtain, | would like to take a moment
to express our deepest gratitude to the dedicated
working group whose unwavering commitment has been
instrumental in making this event a reality. We would also
like to extend our heartfelt appreciation to The Hong Kong
Jockey Club Charities Trust for their remarkable support
over the years. It is through their generosity that talented
Hong Kong artists like us have been able to pursue our
dreams and achieve remarkable milestones. This support
has truly transformed many lives, including my own.

We hope that tonight's performance, titled "Interplay”, will be
a memorable and enriching experience for each and every
one of you.

Professor Song-lam YIU

Chairperson, Executive Committee

Hong Kong Jockey Club Music and Dance Fund
Awardees Association
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PART 1 P14

Eddie KUNG x John LEE x

LI Hang-tsun x Vincent LUK X
Christy MA x Jason NG x

WONG Sum-ho x Grammy YEUNG

Autumn Yearning On Steppe”

Composer: LUK Wai Chun, Vincent
Gaohu: WONG Sum Ho*

Erhu: LI Hang Tsun, Rachel

Xiaoruan: NG Kai Hei*

Zhongruan: KUNG Ka Ho, Eddie
Guzheng: YEUNG Ching Ho, Grammy
Piano: LEE Tsz Long, John

Dance/ Video: Christy MA

“commissioned by Hong Kong Chinese Orchestra
*by kind permission of Hong Kong Chinese Orchestra

PART 2 P18
Gary CHAN x Henry CHUNG x
Judy YIU

Chameleon Dance Film Documentary

Choreography: YIU Kit Ki, Judy
Film Director / Camera: Henry CHUNG HKSC
Editing: Gary CHAN

PART 3 P 20

Jacky LEUNG x Phoebe TAM x
Rhythmie WONG x Ronny WONG X
Heidi YU

Three Two.Co

Performer: Jacky LEUNG
Phoebe TAM
Rhythmie WONG
WONG Ming Hei, Ronny
Heidi YU*

*by kind permission of The Hong Kong Academy
for Performing Arts

PART 4 P24
Eve CHAN X Eric YIP

Duet From Station

Music: Sonata in G minor: Presto, Siciliana

Composer: Johann Sebastian Bach

Choreography: Eve CHAN*

Original dancers: Morgan HURST, CHEN Tsung Chiao
Arrangement and cello performance: Eric YIP

*by kind permission of The Hong Kong Academy
for Performing Arts

PART 5 P26
Anna CHAN X Colette LAM x
John LEE X Yuri NG X Phoebe TAM

Three Little Maids From School

Music: Excerpts from The Nutcracker, Madama Butterfly,
Lakme, Der Rosenkavalier & The Mikado

Composer: Tchaikovsky, Puccini, Delibes,
R. Strauss, Gilbert & Sullivan

Soprano: Colette LAM

Soprano: Phoebe TAM

Mezzo Soprano: CHAN Pui Shan, Anna

Piano: John LEE

Concept: Yuri NG*

*by kind permission of City Contemporary Dance Company

PART 6 P30
Fiona LEE X Joseph LEE

An Early Suite

Composer: Guillaume de Machaut (1300 - 1377)
Anonymous (14" century)
John Dowland (1563 - 1626)
Claude Lapalme (b. 1962)
Recorder, pipe and tabor,
double recorder and organetto: Fiona Kizzie LEE
Recorder, organetto and percussion: LEE Kwok Ki, Joseph

PART 7 P34
Alice HUI X MAK Kwok Fai

Fantasia For Solo Flute "Flamenco"”

Composer; Hernan Beeftink
Flute: Alice HUI
Lighting design: MAK Kwok Fai

PART 8 P38
Candog HA x Paige WONG

Negro Y Blanco

Dance: Paige WONG
Sound design: Candog HA

PART 9 P40

Alvin CHAN X HO Ho Fei x
KAM Wing Chong x Elise LIU x
Vanessa WONG

Steve Reich Quartet

Composer; Steve Reich
Vibraphone: Elise LIU
Vibraphone: Alvin CHAN

Piano: WONG Wai Yin, Vanessa
Piano: KAM Wing Chong
Dance: HO Ho Fei

*py kind permission of Hong Kong Dance Company

09



AERIASMRG ¢ [ EAHEE . R AME | ] FER & [ B4«
V] REREEMNEENERELE - AMEBE  FERESUAR - BAXRE
K> BARRE  BERERASFIT  BEE—EREFIOHE -

023FEEBREER —ERE HESTFERINAFTERETEARA 2] B
AFR . BERETY  EEHMBMREE & - EFEInterplayiiE R - &
mRInterplay By - MRBAMER T EEES [RR] - AERARET - &
REFFEBRTE -

HITER B REERER - REBEIRZ artists BEEH TH—F) D: HEEY Yui RBEERTHBNME - RBRAER
D: EE¥ (Daniel Lo) o e HE—REEM ! ] AAM—ETEE B @ﬁ BIEMEBE  FIARERPTH - EFME
G : BkkE (Gigi Yiu) AFAE - SRAIRAFEE R comfort zone? B2 o v ER—BRRE BEIALEE - FEXANU
Y : EFZ (YuriNg) BER—Z MEEELEE  BEIRAEEE -
D: A [MhFR) =@F -
B . Interplay % FELIEER - BREEEIUE? Y EEZEEBEAANBRACHEN  ENRESE
Y BARERE - RERSER—REL artist - HEMIE WEEBTM  ERLEH—ERE BERE B5F
D: REAXREWEEE + 218 minishow + 2&BHH T’I’E’J?E’%ﬁﬁ‘ﬁﬂi}? E 2 — 8548 audition * tb{FIAA] RER TL‘MJE ? BANET LAYEERAOS ? VEdR RN AT LARK SR
Yuri BRNA) artists REFE - BE—LRALEK - HER E1F REERBAIE - mERER IR FEBIT G K 15?2 RS CBPIRE QEW&ET THREECH
% attists RFRFRESE - BERVEKE 8] —EAFRE *&AﬁE’JTE% THARE - HATAGM0E — f idea - ARE PAYRAT o i*%ﬁﬁlﬂﬂl%%ﬁmﬂﬁﬂ’]%@ LIRS AL
H2R o B5RE R Yuri 89485 - ATASIRRMMI—LERIFAR  —Z - MMBESERT T - (RABA M REIBMERT RN - iEfb o Bt AR o Fﬁuﬁ*ﬁfuﬁ%?ﬁﬂﬂ S50 0 AT
BREE - BE BT Yur BRIETHTEAEBEMEME MR RREEN - BETRTEEE @ AJURIEES ° L/(T//\ﬁgfﬁﬁlmﬁﬂ
FERE - L RRE SRR - M2 2 A M HBE passion + &
BEHBERA N - G : HEPFIMREER S - BME artist BEBLER - RX D: By EHE - 5 KEH artists #1R open-minded » 4{F§
BIRELEIMMITEHER - AREESRMMEK o BEATE  EOMHASFTNERA RAERTETER
Y REBGBER [Tl —%n  2REGHN  aAE FHR - B TRAFEREELIE B HEHAE
A REHF - Yl: Iﬁrﬁiﬁi'ﬁﬁl—f‘“ M BEERBEHROM - & B ZEREG—RRL AMES ? NENBERBR
MHEEEE - RERZATHEEED  REITED - )& Steve Reich AME (MEZ) 1EM - WE AL ? EEHK

(B3 77 ER MM ERNSMAERE LR LR SR -
FIAS RIERA —[EREBHREE - & artist A& &M
B RAEMPINRENEER T & EE —LHRE

BEERER  BRAEXRMERZ > HEXBANED
Wi - SIRRBIMRER ?

Y : & Daniel EEEH MR - LEMR impressed -
TRME  RAMELR A2 EEE project B —EME -

D:Mak - HEA OKo

G RIFCIFREUELIZARIESE project Y - b+ [ ?
{EfEEP RS 2 BER A ? TRRMRG? | T8 BIEER
AR (REEB/E) =2 TEEE  MEELAHEMENT
EAGMEEN - BA - A artist REH - [EE?
HESRSBERERE?] - HAN [RETBFEERE

T4 o | BEEEEN artist - BRKBEGESKEBHI -

Y : R B - AT EER LR - AREA MM A
AREBHREM -

D: HERIEMM)) » EIERARTRAT# » M8
HE - RO MRBEMA  HEEMRE - 22TR
HA BN - R AERIE  ABRRER - RELFH -
REBKREZEN  HERBER  fTE8REE  1g
RES - AR TREBHAOAN  —EREE -

G IFRAE -HWACEBARERES RAERE
WA REEX—EREAN EXBLAIA - KL EE
production * B2 #HEM TNREHE - BHE « LLERBEM
production KFJ A ZHIZ ©

B P EEEER KTEENERE
7

Al
g
£l
>

Y BARIGRELI - RRBALRH : [ TRBBHIT - |
EMENE - LHHLERE -

G : A EAABEEEEFEIEB AT

Y BE  [ERREN artist* @R ABENEEITEL &
TR o

D:AE  BHMEHEEEE HBENET KTEE
J:E’JLji BEEMEELER - ] R generation 2
19 F o FTABRERN—KES - 2 artist HBERE -
ﬁ%&Lﬁ@fl/ﬁﬁﬁj SEMMEER 9’%@@@1 155
—(@AES E:“E’%X%%iﬁ’]?@ﬁ%@ EEEA LM
FMERL - MARE artist [1AREIE] & E?A STl
Hfﬁyﬁﬁmﬂﬂﬂﬂiéﬁ FERREXENTE - AR
Bt MESER  +9EZ -

11



From time to time, artists will say, "We have to break boundary! We have to create cross-
disciplinary work!" "Stepping out of the box" seems to be the goal of creation or the quintessence
of arts. In fact, things do not always go as planned. Some lack persistence, while others lack
support, and some may be well equipped but all they need is a chance to shine.

The Hong Kong Jockey Club Charities Trust provides exactly such opportunity. This year, the
Association invited Yuri Ng, who is passionate about interdisciplinary performance, collaborating
across dance, music and others artistic disciplines. This marks the beginning of Interplay, and
Interplay is meant to be fun. If everyone could leave their "principles" behind, just play hard and

you could always expect the unexpected.

12

Executive Producers
D: Daniel Lo G: Gigi Yiu Y:Yuri Ng

Interplay sounds lighthearted, what's your game?

D: The 10 programmes here is actually 10 minishows, Yuri
created them with different artists from scratch. In fact, many
artists are performers themselves, yet it may be their first time
to produce a show in such way. With Yuri's guidance, new
ideas emerged. To be honest, apart from Yuri, | can't think of
anyone else who could have done it. It's not about ability, but
Yuri's passion that almost intimidate me.

Y: | think this is part of the play. When you had fun, you will
get involved and enjoy the process.

During the rehearsal, | heard many artists got very excited
and keep saying the same thing, "It's so much fun! It's my
first time doing this!" But why have they been reluctant to
try new approach, but willing to step out of their comfort
zone this time?

D: It's for the sake of "Yuri Ng"!

Y: | believe in the idea of trial marriage. You need to
meet the artists in person to see how they react to your
suggestions. The audition is a reciprocal process, they
can also decide whether they feel right to work with us. If
their body gestures show that they rejected my proposals,
| won't give up yet, but could always offer something else,
until it comes to a point that they nod and agree. You can
see that they also realize such possibility in themselves. It's
important that they see the possibility too, it's alright to think
different, and we can always take time to work together.

G: | see your ability in which whenever artists have moments
of doubt, you always have ways to stop them from retreating,
to motivate them and get them back on track.

Y: Because | see their possibility, but it takes time to
convince them, to believe in such possibility. Nowadays,
many people do not believe in themselves and limit
themselves in many ways.

D: In fact, when Yuri proposed this approach of starting to
create from scratch, | was hesitate on one hand, but also
found him convincing on the other hand, so | decided to
embrace the journey one step at a time, and see how far
we can go. From then on, | saw some progress every once
in a while. It seems that we could go a little further and
further, and we keep walking until where we are now.

Y: Actually it is important for everyone to know their place.
For instance, he plays piano and she sings. But | often ask
the question, | am a choreographer, does it means that | can
only choreograph a dance? Can't | choreograph music?
Can't a composer compose a dance? In the modern society,
we are too certain about our position, and won't believe that
can be changed. As a result, we keep doing the same thing
over and over again. Of course, you get more proficient but
get bored as well. So, | think it will be fun for everyone to
switch places, and | will manage ticketing next time.

D: Definitely, the group of artists this time are all very open-
minded. They are eager to try new things. Regretfully, this
kind of platform doesn't happen very often. For instance, a
saxophone player wishes to collaborate with a dancer may
want to try dancing too. It's not easy to realize such proposal.
And for example, | wish to stage a Quartet by Steve Reich

in Hong Kong, is that possible? It's so difficult just to find a
rehearsal space to accommodate two pianos and two sets
of percussion instruments. Hence, our gala performance this
year has a very important proposition: What does the artists
want? Now not only their dreams come true, they also have a
chance to experiment new directions.

In the past few months, was there any moment, or someone
saying something that surprise you or was memorable?

Y: When Daniel said he would like to try ticketing, | was
really impressed, no kidding, it's great he found himself an
alternative role in this project.

D: (Laughing) I'm really okay with that.

G: | remember explaining the project to the production
manager, he asked, "No money? Everyone got no money?
How could that be possible? Don't you have to put food on
the table?" However, this precisely show how everyone (fund
awardees) don't care about money at all but whole-heartedly
committed to the project. Of course, there are artists telling
me, "No money? It's been years, are you sure?" There are
also others saying, "l don't need this platform anymore."
If they think so, naturally they won't show up in this gala
performance.

Y: There is nothing wrong with them. Perhaps it's the time
and place that doesn't suit them and they have something
else more important to do.

D: Actually the best part is that, all of us are not doing it
for money, but to try something new, to be rewarded in a
different way, to meet new people, or there could be other

reasons, definitely not for fame or fortune, only for the sake of
art and creation, which is really ideal and beautiful. To make
artin Hong Kong, it is like that. You won't be rich nor famous,
but those who stay must have a lot of love and passion.

G: Totally agree. | love the stage and love performing.
Now, as a producer, contributing to the success of others
and of the whole production, | have to let go of a lot of
things. To be honest, there are many others more qualified
than me in the production job.

Apart from the shows on stage, what do you most hope to
achieve from this gala performance?

Y: That someone feel regret for not participating and
someone telling me, "l would like to participate next time."
These are the two reactions I'm expecting.

G: | hope to bring this gala performance out of Hong Kong.

Y: Besides, | hope participating artists could develop
something new after this creative experience.

D: Agree. Our association has the responsibility to nurture. In
addition to technical pursuits, experiences could be shared
among different generations of artists. In that sense, one
main focus of this gala performance, is the development of
artists. | hope that through the gala performance, they have
a chance to shine and take a leap to the next stage and
next phrase. This is what | wish to achieve, instead of owing
everyone big-time, every time, for a piece of music. Many
of them are fresh graduate, emerging artist or heading mid-
career, it is important for them to keep moving on.
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Revision makes perfect

Artists are usually persistent about the work they create.

"Coming across the idea of combining Chinese and
Western music, | flipped through the list of musicians
interested in the project and picked Autumn Yearning on
Steppe. It was originally a quintet, | rearranged it, changed
the combination of musical instruments and rolled out the
new version with guzheng, zhongruan, xiaoruan, erhu,
gaohu and piano. | think it is important for everyone to have
fun and | don't mind rearranging the song over and over
again," said Vincent Luk, the composer.

Autumn Yearning on Steppe is Vincent's work early this
year, premiered once in May, yet not many have heard it.
"Jason Ng and | played it at the premiere, and what's most
fascinating about the piece is the familiar melodies that
gradually revealed itself."

Wong Sum Ho is referring to probably the most universally
recognized Chinese music melody, with the lyric, "Night
sky filled with falling petals that shaded the moon..."

"This is the famous tune of Tragedy of the Emperor's
Daughter - Autumn Yearning by the Dresser, where Vincent
depicted the steppe with wild horses chasing each other,
creating a completely different musical impression." One
of the wild horse's neigh was made by Wong Sum Ho's
gaohu. "This version, with piano music added, created a
contemporary twist to the sound, it's so special, as if we
are travelling constantly through time and space."

Being entrusted to this important task, it is John Lee's first
time playing piano among Chinese music musicians. "l was
worried at first whether piano music goes well with Chinese
ensemble. The result is really good, the whole piece is so
special and it's easier to manage than | imagine. It's only
this team that made it happen.”

This team that Vincent considered rare, included not only
the two members mentioned about, but also Grammy
Yeung on guzheng, Rachel Lee on erhu, Jason Ng on
xiaoruan and Eddie Kung on zhongruan.

"' won the scholarship this year and never imagined
I'd be invited by the person-in-charge to join this gala

performance on the day of the awards ceremony! (laughing)
Of course, | accepted right away!" Eddie is the youngest in
the team (in fact everyone is young) and passion seems to
grow strong! 'l always believe that this gala performance
must be fun, extremely fun and enjoyable. At first, I've never
thought of collaborating with dancers, now | am so excited
and very much loOKing forward to it!”

Autumn Yearning on Steppe is inspired by the story of
Zhaojun, the legendary beauty who left the border to marry
the Xiongnu khan. Travelling alone to a foreign country,
she must be upset, but Vincent hoped to brighten her
up, describing her as having fun on the expedition, riding
horse and dancing happily on the grassland. "l have
been expecting a dancer, visualizing how she would
interpret the story. And Christy had actually been abroad!
I'm wondering, what kind of sparks will she create with
this music?" During this interview, Vincent had never met
Christy Ma in person. She was in Finland and originally
planned to make a video there to be projected on stage.

"I suddenly decided to return Hong Kong, not until mid-
November. As I'm back, it's better for me to perform live on

stage." Christy first hearing about Zhaojun's story thought
that she had a lot in common with the character, she
didn't choreograph a dance, but instead, filmed a series
of scenes in the foreign land as she imagined her Autumn
Yearning on Steppe. "It was already very cold in Finland
when | started the shooting. An image that left an indelible
impression was an autumn leaf, constantly blown by strong
wind but still hanging on. | think it symbolised the situation
of being alone in a foreign land, in face of difficulties, you
have to remain steadfast."

Christy pointed out that she especially like this collaborative
model, "l have a brief understanding of my own part, and
was given enough space to create freely. Although | am a
dancer, but apart from dance making, | feel comfortable
enough to put in other elements. | think this collaboration
let everyone contribute their expertise equally, and Vincent,
the composer can express his imagination beyond music.
At first, | was worried that | do not bear the essence of
Chinese music and the performance may not be charming

enough. But when | encountered the live music, my
confident returned. We probably need to physically work
together to allow something unexpected to happen.”

About Autumn Yearning on Steppe

The second movement of Hu-Pacifying Chief-Consort Wang Zhaojun: Autumn Yearning on Steppe was
originally a string quintet composed by Vincent Luk commissioned by the Hong Kong Chinese Orchestra. This
time, it was adapted into gaohu, erhu, xiaoruan, zhongruan, guzheng and piano sextet.

This piece is inspired by the story of Wang Zhaojun of the Han Dynasty who was sent to marry the Xiongnu
khan to conclude peace by marriage. It depicted Zhaojun's life on the grasslands outside the Great Wall and
expressed her eagerness to return to her homeland. This Chinese-Western instrumental version featured gaohu
presenting the Mongolian long song element, xiaoruan imitating the sound of horse hooves on the steppe, and
the piano contributing tension to the whole piece. At the same time, dance artists, Christy Ma created dance
and screen images in response to the music and also expressed her longing for home as an Hong Kong artist
overseas, through Zhaojun's story.
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Beautiful transformation

Judy Yiu transformed from a gymnast to a dancer and
then a multidisciplinary dance maker, enabling her dance
aesthetic to transcend and blossom. The INTERPLAY
spirit was deep-rooted long ago. Over the years, she had
teamed up with cinematographer Henry Chung, producing
many 3D short dance movies about herself.

This time, Gary Chan, the digital image designer joined
the gang. He re-edited the moving images from a third-
person's perspective, trying to develop another kind of
poetry, allowing audience to have a vivid understanding of
Judy, who is as changeable as a chameleon.

"I am like water. | will change myself into different form to
adapt. | am very flexible. This adaptive attitude is actually

in opposition to my childhood as a gymnast, where
gymnasts must follow the instructions of the coach all the
time, and you need to practice the same skill over and over
again until perfection."

Brought up in that restrained gymnastic world, the free wild
world of modem dance is a mind opener for Judy. Next, she
was exposed to different dance types, such as the passionate
Latin dance, which further opened up her introvert personality.

"Gradually, | discovered that people can have multiple
faces, there is no right or wrong, every aspect is you. |
learnt how to live in harmony with myself and to present
a different me at different time, this is the beauty of
transformation. This doesn't mean a mask for every
occasion, but knowing what role and attitude to deal with
different situation, so you shine wherever you go."
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Director & Producer: Judy Yiu
3D cinematographer & Stereographer: Henry Chung

Choreographer & Dance artist: Mahlysh Zhanna
Dance artist: Jimmy Wong
Film score: Ng Chor Guan

Costume & make-up by Hong Kong Design Institute
Makeup and Hair Team Leader: Li Yu Ching
Makeup and body paint artists:

Chan Nga Lee

Cheung To Yuen

Kae Kwan Hoi Zita

Liu LOK Wa

Wong LOK Yi

Xu Wei Yan

Costume Design for Performance Programme
Costume designer: Daniel Li Shing Kin
Costume & set crew:

Emily Choy Sin Ting

Tang Cheuk Yiu, Inez

Camera Operators:

Henry Chung

Bernard Ho

Smile Tang

Jason Wong

Focus puller & Camera Assistant:
Wong Cheuk Ming

Making of Video: Jason Wong
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Let the musicians dance

Rumor has it, Three two.co is the first group successfully
matched up for this gala performance, they agreed on their
artistic direction at the speed of light, found themselves
their music, motivated themselves to intensive rehearsals
without any matchmaker, nor administrators to spur them
on. When the other artists still hesitating and barely got
started, they are almost done with their rehearsal.

"As the two musicians, Phoebe and Jacky raised their
hands on the first day declaring that they wish to try
dancing, Heidi and | appreciated their enthusiasm and
dragged them in right away. It turns out a great match."
Ronny Wong and Heidi Yu are both lecturers of the HKAPA
Dance School and are keen to train "dancers".

Jacky Leung is a saxophonist, who is also the guy floating
in mid-air in this year's gala performance's poster. Phoebe
Tam is a soprano opera singer, apart from Three two.co,
she is also singing in another programme. Their eager
involvement shows that they are really hungry for fun,
which fits well with our INTERPLAY spirit.

"Every rehearsal feels like play to me, I'm so happy,
every time | have to stop myself from laughing. Standing
between the dancers, following their breathing, it's like a
game." Ms. Soprano often laughed at her rehearsals and
her laughter is practically her performance.

To be honest, most musicians would never agree to jump
out of their comfort zone to dance. When they rehearse,
I'm surprised to see them smiling. Apart from their attitude,
it also depends on the arrangement of the choreographer.
"l understand that for them, this is a very different
performance model, so | offer them more time to try and to
memorise. Because at the end of the day, we are loOKing
for a performance model that everyone feels comfortable
and interesting," Ronny said.

In fact, on the first day of rehearsal, both musicians had
uncovered their can-do attitude for their willingness to try,
and their unique rhythmic physical qualities. Thus, we must
make good use of it. "Compared to many dancers, they
are even more willing to try different moves, they found

it amusing and fun....whereas dancers' bodies could be
habitual and may have their own concerns," Heidi said.

So this performance, do not have the usual dance
sequence, performers made movement on stage
synchronised with each other's respiratory rhythm and
body energy: Musicians must respond to the dancers'
simple movement; while dancers must observe musicians'
body rhythm while they sing or play music.

"It's more comfortable than | have imagined!" Jacky had
some terrible experience with memorising dance steps in
his previous performance, "l felt like committing a crime if |
made a mistake. It's so stressful! But this time, not only did
| not feel this way, but | loOKed forward to their challenge
and wondered what will they do next? Today, | can do
this move and the next time | can do something else,
movements shaped by my inner-state and emotion every
time, it's fun."

This project named Three two.co means 3 musicians
and 2 dancers getting together. Apart from the exuberant
Jacky and Phoebe, there is also Rhythmie Wong who sit
quietly playing her piano. "l move a little bit too, although
much less than the others." Even when she sat back on the
piano bench, Rhythmie paid attention to others' movement
and breathing while adjusting the rhythm of her piano
playing. "Some movement, they design with the musical
elements; when those movements appeared, | tried to
extract some musical elements to create the ending of the
piece." Watching them rehearsal was like a table tennis
match, they INTERPLAY and the result is a music-dance
interactive creation.

Let's talk about the music Le chant du veilleur, which
includes piano, saxophone and singing, originally from a
poem about a night watchman. "Although our performance
has not much to do with the content of the poem, but
somehow, | wonder, as a veteran, how could we protect
the younger awardees? Or how could we inspire them? We
could be their light in the darkness." Ronny gave this music
a meaning that no one had thought of. And actually, before
the piece was chosen, he was already holding the lamp.
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Re-encounter

Station was originally created in 2010. It represented the
new beginning of Eve Chan's dance career: Station is the
first place she came in contact with, in a foreign country; it
inspired her to create and it's her first contemporary dance
piece; it's a work that she collaborated with local young
dancers for the first time; it was also her first experience of
a different dance style and culture.

The creative concept was inspired by Grand Central
Terminal, New York and its connection to Bach music.
Just as people travelling between stations that unfold

stories, that bring people together and that drive them
towards new beginnings.

After 11 years on the road, like every traveller, now she
returned to her home, Hong Kong, and Station once again
revealed itself as a transit station. She rearranged this
work for the gala performance and invited Eric Yip, the
cellist, to re-interpret the video clip of Bach's Violin Sonata
No. 1. The same piece of music played with different
instrument, symbolised the re-encounter of music and
dance, where emotion, stories and artistic expressions
harmoniously intersect.
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Breaching the red line,
chopping opera music into pieces

When Yuri Ng proposed to create a mashup of arias about
flowers, the three opera singers, Phoebe Tam, Colette
Lam and Anna Chan looked at each other in silence, and
then their courteous and attentive faces all turned into a
speechless "wow" expression.

"Such unconventional suggestion is very different from our
usual performance. If | dare to chop up the opera songs
like that, | would definitely be scold to death!" Colette said.

Yuri with dance in his blood daring to "offer advice" to
the three singers, was well prepared. He proposed three
opera songs from three different operas: Lakme's Flower
Duet, a chorus from Der Rosenkavalier and an excerpt
from The Mikado, all of which are his favorites.

"These three songs are all beautiful. There is also the Cio
Cio San and Suzuki duet from Maagama Butterfly, often
known as The Flower Duet. | really love to sing them too,"
said Phoebe.

'Opera has its own rules. In the past, someone tried to put
together several songs from the same opera into a medley,
which was already very innovative. This time, combining
songs from different operas in a mashup, not only crossed
some unspOKen red lines, but the singers themselves
required multiple personalities too. After singing this
phrase as Madame Butterfly, she has to become Lakmé
right away. You can imagine how difficult it would be, but
| personally think this is brilliant!" said Colette with a laugh.
She is the most experienced among the three. It seems
that even if any problem arises, she would be singing with
a smile and find a way to make it through.

'Actually you can tell a story fast or slow, I'm used to
control my emotion, so it's not difficult to manage," Anna
added.

Although everyone has extraordinary talents, but in opera,
there are distinct gendered vocal roles to represent the
characters. The voice type does not just swing with your
mood. "This time, we have to consider many factors and
make adjustments. For example, although Anna sings
mezzo soprano, but it would be impossible for her to sing
all contralto voice range. As for Phoebe, she has to sing in
another programme as contralto that night, it would be very
difficult for her to adjust her voice type between high and
low in the same night. In order to adapt, a lot of unusual
integrations would appear in this performance. It's a rare
opportunity to shape our performance like that, why not
give it a shot?" explained Colette.

Opera cannot be sung without music. Even if the concept
is brilliant, the three singers are technically proficient, if
there is no one to consolidate these unrelated music into
one piece, the three flowers will be difficult to unite and
blossom.

"l was invited to join last minute!" John Lee, the piano
player said. Attending the rehearsal for the first time was
like entering an examination room. The four members
threw him one difficult question after another. He nodded,
didn't say anything, loOKed at the score and responded
everyone's requests one by one on the piano keys.

"This is really unique. Some people have tried to combine
classical music with pop songs, but very few have tried
playing with operas. If you want to make a good mashup,
you really need to think hard! Dodgy? No! | don't think so.
It's really fun!" Fun is good. That's the INTERPLAY spirit.
We play together, we go wild and we have fun!
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Sweet Father-Daughter Duo bringing
you music a thousand years back

For many, it is strange for a father and daughter to perform
on stage together. "Actually, the main reason is that there
is no one else, haha...as early music musicians are rare
in Hong Kong. So basically all my performances in Hong
Kong are with Joseph." At work, early music specialist
Fiona Lam calls her father Joseph (Joseph Lee).

The last time Fiona and Joseph shared the stage was
actually only half a year ago. During that performance, the
roles they had played for more than 20 years began to
change. "In the past, all performances were arranged and
led by Joseph. However, performances were suspended
during the pandemic, when | completed two master's
degrees in performance in Switzerland. So for that
performance, it's rather normal to make such changes and
that | become the lead."

Joseph is a passionate music lover. He played music,
studied music, made music and promoted music and
even used music to teach his daughter.

"He used to play six hours a day at home, every day. His
kids either love music or hate it. And | am the one who
loved it," said Fiona.

"l used to urge her to practice and she would say, "I've
already finished practicing when I'm listening to yours." It
seems like | was practicing on her behalf, and then she
pocketed all my skills! Well, loOK how far she has come,"
said Joseph.

Their father-daughter relationship is the connection many
of us desired. The father is generous in giving all materials,
spiritual and technical supports, and also infinite love to
his daughter. She accepted everything, put in good use
in pursuit of the sublime. "My father's support has been
long-term and uninterrupted. The Jockey Club scholarship
made me feel at ease to go to the UK to study, but
during that period, my father still offered me enormous
support. He not only went to the UK to help me settle
down, accompanied me in all the procedures, but even
helped me indirectly to secure a part-time job in a musical
instrument store, haha. He came over every two months to
pay me a visit, as if he was studying with me. Later | went
to Switzerland to study a master's degree, since I'm done
with my scholarship, he supported me financially too."

Therefore, this time, Fiona comes back from her studies
and participate in the performance, it's impossible for her
partner to be anyone else! "If she returns and doesn't invite
me to perform, | will be mad at her!" As a Father, all he could
hope for is seeing his daughter growing up with remarkable
achievement. We can see how happy he is, even on the
screen. "She is the one leading this show, and whatever
she needs, I'll be there. | don't mind stepping back to make
space, to support her and let her take the lead.”

Fiona and Joseph's An Early Suite includes five classics
from the Middle Ages and the Renaissance. In order to
match the interplay theme of music and dance, the music
selection is mainly dance music.

"Music from 1600 years ago is rarely heard of in Hong
Kong and | believe that over the years, | am the only

scholarship awardee to study early music, so | hope |
could have more chances to put this kind of music on
stage, flaunt my skills and show you medieval dance
music."

You may be a little unacquainted with the instruments
used in the performance. During the Middle Ages and
Renaissance, recorders were cylindrical, quite different
from the modern or Baroque versions. A double recorder
is an amalgam made of two medieval records played
simultaneously by one player. The pipe and tabor
combines a three-hole pipe and a tabor drum, allowing the
soloist to simultaneously play the melody and accompany
oneself with the drum rhythm.

In addition, the organetto is placed on the player's knee,
the player strikes the keys with her right hand and controls
the bellows with her left hand. This is very convenient
for the soloist, as there is no need to ask an assistant to
control the bellow like other medieval instruments.

"Based on a duo that lasts for ten minutes, this collection of
instruments is quite a lot. Audience may find us always on
the go in swapping instruments, haha! So even though we

are familiar with the works, we will need a lot of transition
rehearsals for the switching of the instruments," Fiona
said. "lt's OKay! She is the expert, she is the boss, I'l do
whatever she tells me to do," Joseph said.
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The life of a musician

For flutist Alice Hui, this piece is like telling the life story of
a dancer. It's gentle and serene at the beginning, like a
dancer practicing on her own; then one day, she stepped
on stage, everything got heated with a burst of enthusiasm
ready to explode; and then, everything cooled down,
music gradually got slower, as if the dancer returning to
the rehearsal room, quietly reflecting in front of the mirror.
"Actually life of a musician is just the same."

The Fantasia for Solo Flute "Flamenco" is quite an unknown
piece of music. Alice laughed, "This piece comes from a
composer who is still alive (usually they are known only
after they are dead). | first heard his music on Spotify, and
discovered that he wrote quite a number of flute music
and all rather easy listen. Then | listened to his music non-
stop, until | heard this one. It fully captured the passion
of flamenco, and at the same time, showed a deeper
emotion, which was very attractive to me."

Even if you don't understand music, when you see Alice
playing this piece, that rapid shift of tone and pace, at one
moment seems out of breath but instantly connected to
the next, you can feel its complexity. "This is why | chose
this piece, as | would like to let audience witness what |
have achieved after returning from my study abroad as an
awardee, my technique refined, and this music could show
the growth and development of dancers and musicians in
their pursuit of arts."

Soloists are solitary in nature, but as we called for interplay,
Yuri Ng won't let Alice go and dragged her along to play.
"The flute solo is tranquil and the melody seems to be
floating in the air. Then | wonder, what could be done to
the stage or the space to increase fluidity? Dance may
not be appropriate but | perceive that lighting design can
create such visual impact." So Yuri got Mak KwOK-fai, the
lighting designer on board.

"I don't often conjure up visual imagery in music quickly,
but after listening to the rehearsal today, many visual
images immediately emerged. Then | discussed with
Alice and heard about her favourite things and her
stories, | decided to use lighting to express the Alice that |
imagined." Fai said, after watching Alice's rehearsal.

Alice loves flute, not only because of its beauty, but its
sound and its resonance. "Integrating the lighting design,
| believe the whole thing transcend. Images of the music
that | visualised are vividly presented through the lighting,
so the audience can see as well. It's my first time to work
with lighting design like that, I'm very excited."
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Conversation alone

"When | first heard about the idea to interplay with sound,
| was reluctant, totally lost and don't know what to do! But
when Candog, the sound designer told me that she could
turn my foot tapping sound into a conversation with myself,
I'm impressed and really loved it!" Paige said.

For Paige, The Hong Kong Jockey Club Music and
Dance Fund is her important career turning point from
contemporary dance to flamenco. "In Hong Kong,
flamenco is a niche and unpopular dance, so | really wish
to bring this dance to the Hong Kong audience through

the gala performance. | was an awardee almost ten years
ago and | hope to seize this opportunity to examine what
changes | have experienced in this flamenco dance world."

As she wishes to examine herself, she chose "black and
white" as the theme, such contrast is her representation
too. "I'm a very black and white person and nothing in
between."

The rhythm of flamenco is so intense, its distinctive beats
made by heels striking against the dance floor, almost
sounds like the dancer pouring her heart out. The sound
effect on stage alter the foot stepping sound to different

directions, changing the frequency of occurrence,
and even turning the dancer's deepest thoughts into a
dialogue.

"What do | have to say to myself? | have no idea yet. But
| believe this presentation approach could make my
choreography livelier, and make the black and white
contrast more distinct." As someone who cares about
clearly defined principles, talking to oneself from time
to time is necessary. The stage lighting also amplified
this conversation, not only allowing the audience to see
flamenco and Paige more clearly, but perhaps also
allowing her to see herself more clearly.
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Human metronome

In Hong Kong, probably not many have heard of Steve
Reich's Quartet. First of all, it is contemporary music and
has niche market in Hong Kong. It's also far from our
melodic listening habits. Although Quartet is relatively easy-
listen, but it involved two pianos and two vibraphones,
which is a big issue for musicians to find an adequate
rehearsal space, in face of the land scarcity problem of
Hong Kong.

"When | was studying in Switzerland, | was already very
interested in Steve Reich, | practiced this Quartet with
my classmates, but never have a chance to perform it on
stage." Percussionist Elise Liu is the only one who knows
this piece among the four. "As far as | know, this piece
has never been performed in Hong Kong, and as | learnt
that there are many high calibre scholarship awardees

participating this time, | boldly proposed to perform this
piece."

Another most distinct feature of this piece is its difficulty. Its
tempo is fast, its rhythm is ambiguous and it's a challenge for
the four of us to calibrate. Elise said, "lt's demanding in every
part, everyone have to pay the same effort. Although it's our
first time to collaborate, | have confident in all three of them.”"

Her three "teammates” this time include Alvin Chan,
also on vibraphone and two pianists, Kam Wing Chong
and Vanessa Wong. "This composer is known for his
minimalism, but minimalism doesn't always lead to
simplicity, haha!" said Kam. At the beginning, Elise first
introduced this piece to the three of them through Spotify
and they received the sheet music only after they agreed,
it turns out that when they look at the music...

"I never expect it to be so complicated! It's not difficult for
everyone to play their own part, but when the four of us
combined, it's extremely challenging. When we practice, |
will stop from time to time to compare each other's music
and catch each note. Even listening to the melody, | need
to count the beats carefully, from the beginning to the end.

So when | perform, audience may see me mouthing the
count to stay on beat! Haha! So it may be better for me to
wear a mask." Kam said.

"It is very different from my usual solo recital," Vanessa
pointed out that the most demanding part is the rhythm
counting. The rhythmic pattern push the music forward.
"The piece is nothing like the sentimental piano music |
usually played."

Although the rhythm patterns plays a leading role to Reich's
phase-shifting compositions, this piece is considered easy-
listen as it has the melodic element that are not common
for contemporary music. Alvin said, "Although the piece is
difficult but | really like its third movement, there is a lot of
melodic lines interspersed in this section.” "Yes! But after
the first two movements, | am exhausted, and then the last
movement, it's really a blast and I'm completely drained."
Elise added.

Quartet is performed in Hong Kong for the first time. To
mark the occasion, Yuri Ng arranged dancer Ho Ho-fei
to come on stage to enjoy the performance up close and
interpret the music with his body, allowing audience to

visualise the music in a unique angle.

"Bodies moving along with the music actually helped
everyone keep the beat, or to make cue, dancer's
participation empowered the music too. However, this
piece required intense concentration, he could make more
dance movement in the middle of the piece when the
rhythm got slower and he could move in and out between
us; when it came to the faster part, he has to control his
movement." Apart from dancing among the musicians, Ho
Ho-fei also has another important task on stage. What is it
exactly? Stay tuned.
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